THE SCENE IS CHANGED

performance of new plays by Miss Horniman's company,
and other theatrical events. Then I was living nearer the
middle of the city, but people came to the Coronet from
all over London. Its prosperous years were the earliest of
this century, when the Edwardian accession revived hopes
of social gaiety and glamour. As an outlying playhouse it
soon became eclipsed by the Court Theatre in Sloane Square,
where in 1904 Granville-Barker brought the plays of Shaw
one after another before the public. The Coronet had no
such dkector or dramatist, else maybe it might have been a
living theatre to this day. In the last and bankrupt stage
of its career, I remember the bailiffs' men standing inside
the box-office and raking the money aside as the public put
it down on the counter.
Another stone's-throw beyond, with its gilt figure of
Mercury hidden by the elevation of the larger building, is
the little playhouse which I now direct, thirty to forty years
later. It opened under its present name in 1933, with Jupiter
Translated by W. J. Turner after Moliere's Amphitryon ; and
for that occasion I had written : " Mercury being the god
of commerce, it is strange that so few playhouses are called
after him. We have nothing against his mercenary attri-
butes, but we prefer to think of his dexterity and charm,
his musical inclination, and his dalliance with the nymphs
(whence Daphnis and Pan). Born in the morning, he had
invented the lyre before noon, and by nightfall had enticed
a herd of fifty away from his duller brother Apollo. May
this be an omen of our own powers of lure, for we can find
room for three times as many. . . . All this knowing well
that the god escorts men through adventures, and protects
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